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Vyznamna americka formace experimentalnich umé&lct majici Gzké vazby na nejdulezitéjsi instituce a organizace v zemi — / fada ¢lent vyucuje na prestiznich
$kolach, univerzitach — napt. Marilyn Arsen zakladatelka Mobius Artist Group /MAG/ vyucuje na The School of the Museum of Fine Arts , ktera

v soucasnosti soustied’uje nejvétsi tviir¢i potencial perforaéniho uméni v USA /. MOBIUS ma své stejnojmenné centrum experimentalniho uméni v Bostonu,
kazdoro¢né& produkuje a podporuje pres stovku novych projekti v narodnim i mezinarodnim méfitku. Multimedialni aktivity zahrnuji hudbu,tanec,performance,
zvukové i vizualni instalace, videoart...

Duraz je vzdy kladen na interakci s publikem a cilené poselstvi vyjadiujici se k socialnim, rasovym a politickym problémim dne§niho taktéz
multikulturniho svéta. Na festival FORFEST piijede skupina v sestavé Sesti performera : Milan Kohout /Massachusetts Collage of Art/ zndma osobnost
bostonské umélecké scény, multimedialni umélec éeského pavodu, ktery je zaroven povéfeny dramaturgii celého projektu, Jed Spere /co-teditel Mobius /ve
svém videoartu zpracovava filozofické naméty umélych prostiedi, Margaret B. Tittemore - instalaéni umélkyné , ktera dava do kontextu soucasné doby
starovéké vytvarné obrazy, Mari Novotny Jones pracuje s relativitou ¢asu a nestalosti hodnot, Tom Plsek /Berkeley Jazz College Boston/ se vénuje novym
piistupiim k praci s hudebnimi nastroji a jejich zvuky. Tito umélci spole¢né pfipravili premiérovy program — bude se jednat o sérii performanci , instalaci,
workshopt a videoartu komponovanou pro exponovana i odlehla mista historického mésta. V Muzeu Kroméiizska probéhne nekolik ptednasek-workshopt
spojenych s videoprojekcemi nejnovéj§ich trendi amerického videoartu. Filozofické ladéni projektu koresponduje se zamé&fenim festivalu a nastoluje
polemickou diskusi, ktera se pohybuje na hran¢ spiritualniho a sekularniho svéta, hledajici hlub$irozmer uméni.

Mari Novotny-Jones

Performa¢ni umélkyné a v USA dobie znama aktivistka Mari Novotny-Jones pusobila téZjako profesionalni here¢ka v Chicagu a New Yorku, je zakladajicim
¢lenem MOBIUS GROUP od roku 1980, nyni pedagogicky ptisobi na the School of the Museum of Fine Arts Boston. Jeji originalni performance zahrnuji
rovnou mérou so6lo vystupy tak skupinovou spolupraci. Milan Kohout a Mari-Jones jsou autoti spole¢nych projekti jiz pies deset let — pfipomeiime alespon
nedavnou praci s nazvem slovni hticky Descent/Dissent jako meditaci nad matoucim obrazem soucasné kultury na pozadi pomysIné katastrofy.

V roce 2000 ziskala Mari-Jones grant bostonské kulturni rady na projekt ,,Millennium Labyrinth* — jedna se o sérii interaktivnich performanci v bostonském
metru, kterd vznikla na objednavku Boston First Night. Novotny-Jones se uspésné zucastnila festivalu v Skopje v Makedonii/1996/,Konvergence X

v Providenci/1997/. Participovala téz na recipro¢nim projektu Macedonia-BOSTON nazvaném*Kofeny,voda,ptak,hnizdo*“/2000/. Nasleduji projekty jako
,,Digging the Channel*“/Zadar,Kréta 2001,2002/,byla vybrana mezi deseti umélci pro International Debrca Colony /Belchista,Macedonia/, v srpnu 2003 se vratila
z residen¢niho programu v Polsku. Novotny-Jones byla poradkyni v The Artist Trust Boston, jako ¢len The Boston Coalition for Freedom of Expression se
stala znamou svym nekompromisnim postojem k umélecké censufe. V roce 2000 ziskala cenu Tanne Foundation Artist Award za piinos v kultufe, o rok pozdgji
BostonCultural Council ocenil jeji celozivotni uméleckou a pedagogickou praci.

»Zajima mne princip opakovani a mnohosti stiidani obrazu a textu, ktery se stava sam o sobé metodou,metaforou alchymického procesu vysvétlujici smysl.
Auditorium je tak schopné desifrovat metafory a ikonografii symboli performance znovuzhodnocenim kazdé repetice. Definice této Alchymie je potom
zaloZena na prvku transformace. Vlastni akt performance znamena pro mne stalou destilaci my$lenek z jednoho stadia do druhého. Duchovni vyvoj, kterym
projde performer i publikum po dobu trvani performance, sméfuje do nitra podvédomi a naléza novou interpretaci kaZdodenniho Zivota kolem nas.
Spiritualni kontext mé prace nabyva formy ritualu, ktery reflektuje a dopliiuje humanitu v nas. Zakladem tohoto procesu je snaha zpracovat to co by mohlo
byt ztraceno. Abych ztélesnila tyto archetypy pracuji se symbolickou postavou ,,Matky“. Matka Zemég, Matka BoZi, Matka Revoluce/Puskin/,Matka,ktera
personifikuje obéti valek/Capek/, ma vlastni matka a jméno Marie. V pozadi akce je otazka, kterou kladu sama sob& — co znamens naplnit smysl jména
Matky/Marie a jak mohu tlumo¢it tuto zkusenost pro publikum®.

Koncepce této dlouhotrvajici performance odkazuje na kiestansky ritual myti nohou. Dialog s divakem po¢ita i s pfipadnou resistenci a nadhazuje celou fadu
otazek reflektujici nase citéni istoty, rodinného zivota, symboliky obtadu atd. Autorka posouva tento ptivodné velikonoéni zvyk do obecnéj§i roviny
poukazem na Marii Magdalenu a jeji pozici v pfevazné muzsky citéné tradici...

Spole¢né vystoupeni s Milanem Kohoutem s mnohoznaénym nazvem ,Weight“ odkryva pokrytectvi soucasnych vélek, v kterych sekundarni efekt niceni je
pouhou cenou, kterou platime za svobodu zbytku svéta. Skrze intenzivni vizudlni obrazy ptibéh vypravi o ztratéch, brutalité, kapitulaci a od¢inéni kiivd.
V centru déni je opét postava Matky — ne nepodobna huméannimu poselstvi Karla Capka.




Milan Kohout

Dnes americky performer ¢eského ptvodu s titulem inZzenyra byl vyho§tény ze zemé po podpisu Charty 77. V roce 19993 ziskal Diplom na School of the
Museum of Fine Arts Boston. Od roku 1994 je ¢lenem skupiny Mobius. Zde vytvofil mnozstvi celovedernich performanci

/ s6lo i kolektivnich /. Jeho prace se soustied’uje na lidska prava — v posledni dobé zvlasté na prava Romu — kritiku totalitniho kapitalismu a ndbozenského
fundamentalismu. Participoval na bezpo&tu mezinarodnich programu a je nositelem mnoha ocenéni /prvni cena International Theater Festival in Pula,Grant from
The Fund for US artists at International Festivals, Tanne Foundation Annual Award, Best National Czech Independent Film Award atd. / V soucasnosti
vyucuje na The New England Institute of Art a na Massachusetts College of Art Boston.

»Nalézame se ve stavu zoufalstvi nad sou¢asnym béhem svéta.Vzristajici moznost nikdy nekonéicich valek vedenych za uéelem ,,exportovat nase hodnoty*
nas zanechava v iidivu nad b&Znym chapanim problémii v podvojném systému p¥ijimaném jako jediné moZny : teroristé/obéti, Muslimové/Zido-
Ki'est’ané,zlo/dobro, valka/mir atd. Svéd¢i to o naprostém nedostatku predstavivosti a neschopnosti jednat bez oéekavani agrese. Véiime, Ze je ¢as
pi‘ezkoumat souéasnou pozici Ameriky jako jediné mocnosti v dnesni globalni spole¢nosti.

Znamenalo by to, ov§em, zménu nahledu na svétové déni na samém za¢atku nového milénia. Vykupujeme si klid zaujimanim statutu obéti, tyranizovanim ve
jménu plnych prav.

Jak se vzbudit z této no¢ni miiry? MiZe spici svét jit pFimo do jicnu pekla pFipominajici masopustni mas§karadu? Protest neni bran v iivahu — kde ziistal hlas
disentu? Nic uz neplati. Vstupujeme do &asii kdy sobectvi je povy$eno na piedestal svatosti. Nase prace se dotyka témat kolapsu, padu, kapitulace — av§ak
chceme védét ¢i je tento pad?

Pouzivame prvky textu, obrazu a zvuku — nalézame zpisob jak tyto slozky sjednotit do soudrzného materidlu a vyuZit téma k variacim: finalni poselstvi je
tak vice o kapitulaci neZ o stvrzeni toho co by mohlo byt...*

Jed Speare

Zpocatku vzdélan v hudebni kompozici zaloZil svoji multimedialni praci pfedevsim na mediich probihajici v ¢ase: videoart, film, performance, zvukové
experimenty. Vystavuje rovnéz konceptualné ladéné dila v prestiznich galeriich, realizoval fadu projektti v USA, Evropé

/ Italie, Francie - Festival Mondiale du Theater,Nancy,the Mickery Theatre,Frascati Theatre, Shaffy Theatre-11 Visual Music Days Festival-Amsterdam ad./ Ve
stiedu jeho zajmu je prace se zvukovymi partiturami, spolupracoval s umélci v San Franciscu,Amsterdamu,N.Y.: Joan Jonas, Bob Ernst, Rob List, Wendelien
Haveman, Barbara Duifjes a dalsi...Speare je tviirce kompozic zaloZenych na zvukové mixazi, nata¢i pro Cable Car Soundscapes on Smithsonian Folkways
Records, San Francisco’s Subterranean Records, NOS Radio /Holandsko/, Stichting Time-Based Arts — Amsterdam. Multimedialni dilo ELEGY bylo provedeno
v Mobiusu v roce 1997 a uvedeno v Institute of Contemporary Art Boston.

Jako visualni umélec vystavoval v DeCordova Museum (The Computer in the Studio, 1994),

Fitchburg Art Museum /autorska vystava, A Quiet Zone, 1995/. Speare je téz aktivni jako kurator audio-visualnich programt v ramci aktivit Mobius, Kingston
Art Gallery, Harvard Film Archive, Koppelman Gallery at Tufts University, The All Newton Music School, and Ed Mock Dance Studio in San Francisco. Vedl
kurzy v Amsterdamu /the Theatreschool Mime Opleiding, the School of the Museum of Fine Arts, Boston, All Newton Music School.

Clenem skupiny Mobius od roku 95, stal se jejim feditelem v roce 1998. Byl ocenén péti vyro&nimi residenénimi pobyty v Experimental Television Center
Owego, New York.

Ugastnik Tainan Art and Urban Design Cultural Exchange, Digging the Channel/Mediating the Channel.,” v krétském Zadaru 2001-2002. V zati 2002 se zi&astnil
X.International Performance Art Festival-Ustka, Polsko. V letech 2001-2203 pfispival texty pro Performance Art for Art New England. V roce 2003cestoval do
Polska a Minska / B&lorusko/ 111" Annual Castle of Imagination International Performance Art Festival, V. Navinki Festival of International Performance Art a
dalsi...

»PFipravuji pro Forfest dvé akce: prvni ,, Single-Engine“/Jednoduchy motor/ je kus pro trombon/Tom Plsek/,Zivy procesorovy zvuk a videoprojekci. Jedna
se 0 zaznam z letu sportovniho jednoplo$ niku nad Velkym zalivem Bostonu jednoho pozdniho odpoledne. Nato¢il jsem scenérii seshora s pilotem Tomem a
sekvenci Toma jako pilota ze sedadla pasazéra. Tyto sekvence byly posléze zpracovany v Experimentalnim studiu TV v severni ¢asti New Yorku. Takze
zatimco let bude sestfiham chronologicky, ,,partitura® hrana Tomem Plskem smysl pro ¢as a piredstavu celého procesu ponékud posune. Single Engine je

nedaleko metropole.*

,»Druha prace, kterou jsem si pfipravil pro FORFEST je nazvana ,,Do¢asny pobyt“/Transient Sojourns/ skladajici se ze t¥i sekci — video,zvuk a performer.
Performance zaloZena na specifické udalosti cestovani kdy téma je opét vyvijeno a transformovano. Udalosti, které mam na mysli jsou opravdu oby¢ejné az
nudné ¢&i alespoii ne nutné dramatické. Nap¥. jedna sekvence zachycuje privodéiho vlaku v Zagrebu jak zkousi kola stojiciho vlaku poklepanim kladiva
produkujici ¢isté kovové zvonéni. KdyZ jsem se zeptal policisty pro¢ to déla, odpovédél, Ze to je ,,bombova kontrola®. Usédomil jsem si, Ze skute¢né testoval
kola zda nejsou poskozena a maji obvykly — oby&ejny zvuk...nasleduji dal§i pfibéhy bi¢ujiciho se muze v taiwanském chriamu, ukradeny pas v Polsku atd.
Videoziznam je vybaven bohatym textovym doprovodem — Zivé ¢asti performance nejsou pevné prokomponoviny, ponechal jsem si moZnost volné kombinace
zvukové partitury na misté...“




Tom Plsek

Tento vynikajici jazzovy sélista vyucuje v soucasnosti na Berkeley Jazz College Boston — patrné nejznaméjsim jazzovém ugilisti svétového jména na némz
svého ¢asu studovali dva ¢esti jazzmani - Emil Viklicky a Martin Kratochvil. BEhem svého s6lo koncertu Tom Plsek uvede premiéry kompozic a performanci
vytvofenych specialné pro tuto piilezitost: ,Not One, Not Three“ / kom. Marjorie Morgan /,dvojici kratsich praci ,,Slysen-ne vidén“+ , Private Performance*
detaily vystoupeni jsou drzeny v tajnosti pred publikem... Stephany Tierman napsal pro tohoto vynikajiciho hrade kompozici zaloZzenou na irské ,sean-nos«
tradici zpévu, ktery doplituje individualni vyraz performera. Toma Plska uvidime i ve spole¢né akci s Jed Speare a dal§ich improvizacich s mistnimi hudebniky,
ve kterych se bude zamyslet nad mytologii havrand...

experimentech a také tak trochu zavzpominat na svého déde¢ka - ponémz mam jméno,a ktery Zil v nedalekém Fry$tiku...*

Margaret B. Tittemore

Uziva ve svych performancich kombinovana media-instalace. Vystudovala biologii a pozdgji The School of Fine Arts Boston / ¢lenem Nonius od roku 1992/.
Vystupovala na Providence Convergence X Festival, DeCordova Museum, Museum of Fine Arts Boston, mezi aktivitami v zahrani¢ni najdeme zemé byvalé
Jugoslavie, Makedonii, Krétu ad. Jeji nejéerstvéjsi video-projekt s nazvem ,Ma sestra v Kazachstanu* se zabyva rodinnymi vztahy, kulturou. Koordinuje
program pro mladez na the Fuller Museum of Art a vyuéuje jako profesor na Bridgewater State College.

,» V performancich uzivam interaktivniho p¥istupu publika.V poslednich 10 letech zaélefiuji do své prace neolitické symboly k odkryti sou¢asnych obsahia“.

»Pro FORFEST chystim Labyrint pro Velké namésti v klasické formé sedmi kruhi o poloméru cca 35 stop, jehoz*“pésinky* budou vytvoreny z p¥irodnich
materiali. Bludi§té se sestava z jediné stezky do stiedu a zpét — zamérem neni mast nebo ohromovat, ale nabidnout publiku misto pro meditaci,relaxaci.
Planuji experimentovat s mistnimi studenty konzervator-e k doplnéni hudebniho komponentu. Posledni projekt toho druhu byl realizovan pro Point Cultural
Coalition Public Art Series v roce 2002/www.saveourstudios.com /.

Vaclav Brodsky. Ateliér 18/2004: Forfest 2004
Catalogue Forfest 2004 /PDF 1.9 MB/

Is the outstanding experimental group of artists with relations to the most important organizations in the country — a number of members teach at prominent
schools and universities — e.g. the founder of MAG /Mobius Artist Group/Ms. Marilyn Arsen teaches at The School of the Museum of Fine Arts, which at
present masses the largest artistic potential of performing art in the USA/ . The Mobius Centre is in the Boston, and every year it produces and supports over
one hundred of the new projects on the national and international scale. Its multimedia activities include music, dancing, performances, sound and visual
installations, video-art...
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Mari Novotny-Jones

is a performance artist, teacher and activist. She has been a member of Mobius Artists Group in Boston since 1980. Novotny-Jones has also worked as a
professional actress in Boston, Chicago and New York City. Her original performance work includes both solo and collaborative pieces. Milan Kohout and
Mari Novotny-Jones have been collaborators in various projects for over 10 years. Most notable is their recent work,"Descent/Dissent"” - Meditations on the
bewildering images of contemporary culture in the aftermath of 911.

Mari received a Boston Cultural Council Grant for her project with Diane Edgecomb, "Millennium Labyrinth," a series of interactive performances in the MBTA



http://forfest.cz/print/2005/2005-06.htm
http://forfest.cz/print/forfest.pdf

subway system, commissioned by Boston First Night for 2000 and 2001. Novotny-Jones participated in the "Liquor Amnii Artist Exchange" at the Skopsko
Leto Festival in Skopje, Macedonia (1996) and the Convergence X Festival in Providence (1997). She participated in a Macedonia-Boston project in 2000 called
"Root, Water, Bird, Nest." In 2001 and 2002, Mari participated in "Digging the Channel," an exchange with artists in Zadar,Croatia. She was one of 10 artists
who were chosen for the International Debrca Artist Colony in Belchista, Macedonia. Mari has recently returned from her performance, “Matka”, at The City
Center Gallery in Skopje, Macedonia, as part of the International Summer Festival, Skopsko Leto. In August 2003, she participated in the Mobius/Poland
exchange. In her site specific piece, SubRosa(Secrets), she peeled potatoes for six hours in an abandoned water shed. Novotny-Jones is on the faculty of the
School of the Museum of Fine Arts. As lead artist educator at City Stage Co., Novotny-Jones has taught in the Boston Public schools and YWCA in Lowell,
MA. Mari served on the board of The Artists' Trust, a regional artists' advocacy organization. As a member of The Boston Coalition For Freedom of
Expression, she became active with work on artist censorship. She is a recipient of a 2000 Tanne Foundation Artist Award for excellence in the arts. In 2001,
she was awarded an Emerging Artist/Humanitarian Fellowship from the Boston Cultural Council for her performance and teaching work. Mari received a
Faculty Enrichment Grant in Spring 2003 for her work in Macedonia

Artist Statement:

| am interested in repetition and multiples. In performance, the task of repeating and reshuffling images and texts becomes the method by which meaning
can be gleaned. This use of metaphor and symbol translates to an idea of the Alchemical process. The audience is able to translate the performance
iconography through the recurring presentation of the same images and ideas, recontextualized at each repetition. The definition of Alchemy, then, is
loosely based in the notion of transformation. The act of performing, for me, becomes the perpetual distillation of the self/idea from one palpable state to the
next: a spiritual evolution in which audience and performers enter the heart of consciousness and find places to connect and interpret what passes for
everyday life. The spiritual context of my work takes the form of rituals that reflect our humanity. Ritual performances that ask us to pay attention to those
ideas and images that serve to make us whole or complete. Inherent in my performance process is reclaiming what may have been lost or abandoned. In order
to reconnect and embody this sense of ancient, embedded ideas, | work with a symbolic persona of “mother” as archetypes of Earth Mother, Mother of God,
The Mother from Puskin’s Mother of the Revolution, Mother that personalizes the victims of war, my own mother and the name Mary. For the duration of a
given performance, | ask myself, what does it mean to inhabit this vessel of Mother/Mary and how can I translate the experience of this visitation for an
audience?

Project Description:

On going durational performance to be presented in the Church of the Blessed Mother in which | will engage in a ritual foot washing; this would be one
audience member at a time and would last as long as there would be audience who would want to participate. | am interested in creating a meditation around
the feelings of trust, of release, of nourishment and of repose. | will ask a series of questions that reflect our notions of purity and domesticity. In e-mails with
the festival director, we have a mutual interest in recording why there will be resistance to this ritual act. I am working with the persona of Maria Magdelena
and her place in a male dominated religion. My suspicions are that a woman doing this in a church is not in line with the traditional ritual of foot washing
during Holy Week performed by the priest. | am hoping to record those impressions either in a book or electronic form.

The second piece is with my long time collaborator, Milan Kohout. “Weight” is a performance concerning the hypocrisy of a “just war” in which collateral
damage is merely a price one pays to bring freedom to the rest of the world. Through intensely visual images, a story emerges that embraces loss and brutality,
capitulation and redress. At its center is the figure of the Mother.

Milan Kohout ( now a U.S. citizen) is originally from The Czech Republic. Here he got his M.S. in Electrical Engineering. He was an independent artist. Later
he becomes a signatory member and activist of the dissident human rights organization CHARTER 77 (nominated for the Nobel Prize in 1985). He was forced
by CZ security police to leave his country in 1986 due to his political art activism and was granted asylum in the United States. In 1993 Milan received his
Diploma from the School of the Museum of Fine Arts in Boston. Since 1994 Milan has been a member of the Mobius Artists Group( www.Mobius.org) .
Here he has created many full-scale performances (both collaborative and solo) His work concentrates mostly on the subject of human rights (recently rights
of Roma/ Gypsies) and politics (critique of totalitarian capitalism and fundamentalist religions) As Mobius Artists Group member he has participated on
numerous international art exchange programs around the world and has been the recipient of number of awards and grants- (Grant from The Fund for US
artists at Internat.Festivals, Tanne Foundation Annual Award, First Prize at Intern.Theater Fest.in Pula,, Best Natioanal Czech.Independent Film Award etc.)
He teaches at The New England Institute of Art and Massachusetts College of Art in Boston.

Project:

We are in a place of despair concerning the state of the world. The growing concerns about possibility of never ending wars in order to“export our values”
leaves us wondering if the current method of dealing with everything in a kind of simplistic binary system - Terrorists/Victims, Moslem/Judeo-Christian,
Evil/Good, War/Peace - is the only way that we can ever think about problems. This characterizing lacks imagination and thwarts measures to negotiate
beyond the expectations of aggression. We believe there is a need to examine America's (current company in power) position in the global community.
Certainly, there would seem to be an affirmation to the complexity of the world view in this period of the new millennium. During these times, we feel as
though we are posturing and bullying, staking our claims to the full rights we see extended to us by our victim status. That brings us to our piece. How do we
awaken from this recurring nightmare? Can the world be sleepwalking into an endgame, a descent into a hellmouth reminiscent of a Court Masque?
Protest is underreported. Where are the voices of dissent? It seems like nothing matter any more. It looks like we are entering a time where selfishness is
elevated to the status of sainthood. Our work embraces the themes of collapse, of falling, of capitulation. But we want to know whose collapse, falling and
capitulation? We are working elements of text and image and sound. We are finding ways to unify these elements around consistent materials and the use of
theme and variation: the culmination ending in a final note that is more of surrender than an affirmation of what could be.



http://www.mobius.org/

