Joyce Campbell

“Hluboce véfim , Ze my vsichni spoleéné musime nalézt novou spiritualitu. Tento novy koncept by mél byt promyslen - spolu s nabozenstvim — takovym zpiisobem, aby vsichni lidé dobré
viile byli zajedno”.
Dalai Lama

Art Galleries — komplex galerii zaméfeny na internacionalni a multikulturni projekty jihu Kalifornie. Tematické vystavy souc¢asného umeéni reflektuji pomérné siroké spektrum uméni v dne$ni
globalni spole¢nosti a vychazi vstiic §irokému publiku. Soucasti rozsahlého galerijniho programu jsou specialni doprovodné akce — pfednasky, performance, videoprojekce, sympozia a dal$i.
Za dobu své vice jak dvé desetileti trvajici existence se staly Art Galleries CSUN jednim z daleZitych center uméni San Fernando Walley v Los Angeles.

The Art Galleries California State University Northridge v fijnu 2002 piedstavily dilo ¢eského umélce Vaclava Vaculovice kalifornské vefejnosti. Vystava s nazvem Duse Sestého smyslu
akcentovala spiritualni orientaci autora jako v jistém smyslu roz$iteni aktivit festivalu FORFEST, se kterymi je po léta spojen. Béhem svého pobytu v Los Angeles nas Vaculovi¢ pozval
k prezentaci vystavy kalifornskych umélct na XIV.FORFESTU 2003 v Ceské republice. V relativné kratkém &ase, ktery byl dan pro piipravu realizace takové myslenky, bylo vyzvéano vice nez
60 autori pisobicich v Los Angeles . Vystava zahrnuje koneény vybér 16-ti autort, jejichz prace reflektuji at’ jiz pfimo ¢i nepfimo téma vystavy. Tito umélci jsou aktivni na umélecké scéné
Jizni Kalifornie, vystavuji v narodnim i mezinarodnim méfitku a pedagogicky piisobi na California State University Northridge. Vystavni kolekce je limitovana formatem A2 a technikami na
papirfe.

Termin MIND TRIPS /Vylety Mysli — pro tuto vystavu volné ptelozeno Vylety Ducha /byl poprvé uzit v USA ve spojitosti s New Age 60-70-tych let 20.stol. Kultura generace ,kvétinovych
déti” reagovala ve své hudbég, poezii, uméni a v dal§ich mnohostrannych aktivitach proti politickym, ekonomickym, religiéznim a kulturnim praktikam tehdejsiho ,.establishmentu®. Nastup
alternativni kultury je provazen snahami o univerzalni mir, ob¢anska prava v globalni spole¢nosti - ale také potvrzeni vnitini identity.

V poslednich dekadach 20.stoleti byla zjitfena idealisticka atmosféra 60-70-tych let vystiidana novou vinou materializmu doprovazenou ristem medialniho a podnikatelského monopolu.
Represe, zneuzivani zivotniho prostfedi, nenasytna chtivost a vale¢né utrapy pokradovaly nezmensenou silou. Proti tomuto rozhodné anti-new age horizontu ,MIND TRIPS* odkazuji
k souboru intelektualnich, spiritualnich a psychologickych stranek lidské mysli — hledani nadéje a smyslu je cilem téchto vyletd do vnitiniho prostoru.

Rozlehla oblast Los Angeles méla vzdy proménlivé hranice, paralelni ¢etnéa centra, internacionalni populaci, omracujici sestavu geografickych zvlastnosti — ocean, hory, pousté a
stiedozemni klima. V§echny tyto aspekty piispivaji k bohaté tapisérii kultur charakterizujici nasi oblast. Umélci zastoupeni na této vystavé tvoii ¢ast tohoto bohatstvi - pfevazuje u nich silny
zajem o ekologii, feminizmus, etiku v sou¢asné véd¢ a prastara vile po sebeobjeveni.

Kim Abeles se systematicky vénuje public artu posilujicimu proces lidské spoluprace. Urbanni prostiedi, ,znesvéceni* piirody vlivem lidské intervence jsou stalym leitmotivem jeji prace.
Trnova koruna transformuje kiestansky symbol utrpeni do metafory primyslového znasilnéni Matky Zemé.

Samantha Fields nas také vini z prestupkut proti piirodé, kdy si ¢lovék hraje na boha. Ma lidskou pfipoutanost k barevné idealizovanym zvifattim, charakteristickym pro détské hracky.
Zkresleni, které pritom pouziva, upomina na nasledky genetickych mutaci, zpisobenych znegi§ténim zivotniho prostfedi nebo laboratornimi pokusy.

,,Pro svou prdci vyuzivam informace o neddvnych objevech na poli bioinzenyrstvi a science fiction. Miij zdjem o tuto oblast se tahne do doby détské posedlosti hororem a scifi filmii, a to
zvlaste zanrem kde ¢lovék poskozuje prirodu do té miry, ze ona zacind bojovat proti nému.

Myslenka vzit néco, co jiz existuje, a upravit to tak, abychom vytvorili néco co chceme — to je idea jak uméni zalozeného na privlastiiovani / post-moderni uméni/, tak na bioinZenyrstvi.
Pracuji s obrazy zivocichi, kteii byli zménéni klonovanim nebo mutaci. Podobné jako véda pracuje smérem k milackim a détem — ohnisko se presunuje od pokiiveného hororu
Frankensteina a prerostiého hmyzu 50.let a plizi se do krdlovstvi Huxlaye, kde se estetika a dokonalost stavaji svrchovanymi.

John O’Brien poskytuje varovny scénai proti vmésovani se do pifrody a vtipné zjevuje nadpfirozené podpory védeckych fenoméni v laboratofich. Systémem jemnych bilych ¢ar méni
symboly védct v ucebnicich. V Gremlin Series L / VInéni plazmy / sluneéni viny vyzatuji ze spektralnich obrazi na tabuli a virtualné vymazavaji ptitomnost védce G.Hale.

,, Tyto prdce jsou soucdsti série, kterd testuje vztah mezi dvéma typy systémii délani car / charakteristické polotony cernobilé fotografie a gesturdlni kvalita namalované nebo nakreslené
linie / a mezi dvéma typy informaci / pravdiva fotografie a vrtochy predstavivosti/. Vsechna dila v této sérii kladou vedle sebe prchavé gesturdlni kresby s fotografickymi obrazy
védeckych nebo technickych objevii.*

Joyce Campbell vidi krasu v aspektech védy, které je jim vlastni. Piedeviim studuje mikrokosmos kultur bakterii a nedavno i fotografickych emulzi. Skéla nekonen& malych subjekti, které
zkouma, je obvykle déana do rozporu s tisky monumentalnich velikosti. Pro tuto vystavu zredukovala miru tiskd aniz by se ztratila aura magické transformace.Mindanoa a Mariana hypnotizuji
divaka svymi dychajicimi formami ackoliv jejich ptivod neni organicky.

, Ma praxe verejné instalace a paralelni zdjem o mikrobiologii a morfogenezi mne privedly k tomu, Ze povazuji kazdé vizudlni medium za hrajici potencidlni mnoZinu k stdle Sirsi
umélecké praxi. Tim, Ze zavadim mikroorganizmy / ve skutecné nebo virtudlni podobé | do struktury riznych medii, podridila jsem fotografie, monitory, zdi galerii, postranni okna,
televizni reklamy a filmova pldatna ustavicnému pokroku mikrobidlniho rozkvétu. Stdle vice se spoléhdm na svétlo a media zaloZend na ¢asu a rozvinula jsem fadu fotografickych
technik, které provadeji okamzik a rist komplexniho tvaru, at' Uz se jednd o mikrobidlni kolonii, krystaly v procesu formace nebo prechod stiibra z elektrody do koloidni
suspense.Pracuji s kamerou 8x10, abych zachytila strukturu zdi a ¢asto uplné upoustim od fotografickych negativii v nerealizovatelné snaze po mych — aktudlnich — predmétech zdjmu:
organicka forma v procesu zrodu a vyvoje a hra prvotniho vjemu proti interpretaci.

Lesley Krane v¢lenila své uméni do osobni cesty 1éEeni. Nedavno se zotavila z rakoviny a tak procitila skute¢nost lidské kiehkosti, jiz vyjadfila v kosych perspektivach svych fotografii.
Dezorientujici pohled na kufe / ze serialu Farma / a na disfiguraci ji samé po aplikaci radiace / ze serialu Ablation — Odstranéni / jevi malatnost zménénych vizi. Konfrontuje a snazi se napravit




tyto nazirané anomalie dokreslenymi liniemi.

,,Jako odpovéd’ na léceni rakoviny a uzdraveni jsem vytvorila cyklus fotografii, ktery jsem rozvinula do dalSich osobnich obrazii. Vedou pozornost k povaze negativniho prostoru, ktery
zkoumaji. Pravé ihly na zpiisob okna, které tvori tyto kompozice, a které jsou jinak nezavislé, imituji iilomkovity pohled oka mé mysli — tento vjem aplikuji vzdy na vse co vidi. Sestavené
fotografie ze série prostoru piisobi spolecné jako nelinedrni vyprdavéni. Nezretelné a neostré snimky, které plastickda kamery déla, ztélesiuji kluzkou a subjektivni povahu mé kiehké
pameti ‘.

Violet Blunt se soustied’uje na 1é¢eni — sbira rady v analech lidového 1égitelstvi, aby uskute&nila svou vizi pfirodni a pokorné formy 1é¢eni. Komunistické Polsko opustila se svou matkou
v 70 letech 20.stoleti a nyni vyzyva soucasny zivot jako matka, sestra, piistéhovalec, umélkyné, ugitelka, miza a diva. Zajima se o elementarni jednotku v piirodé a vsechny tyto role
vyrovnava snahou po osobni rovnovaze.

Univerzalnimi konstanty lidské existence jsou smrt a ritudl. Cheryl Dullabaum zjevuje sviij zal a modlitbu ve svém serialu Vigil, ktery tvofila u smrtelného loze svého otce. Pfijala starobyly
ritudlni kalendaf zaloZeny na lunarnim cyklu a vytvofila 28 d&l -jednu praci denng, posledni v den smrti jejiho otce. Stavi vedle sebe historické obrazy Panny Marie a Krista s detaily krajiny,
textilnimi vzory a ostatnimi v&cmi, které pfipominaly spole¢né prozitky otce a dcery.

Ruth Anderson provadéla osamélé ritualy pii prichodu tpliiku po 17 let. Podstatnymi rysy jejiho uméni jsou odkazy na starobylé a rodové ritualy a Zzenské energie. V jednom obrazu je v jeho
stredu mésic mezi ¢tyimi elementy ptirody — zemé, vzduch, ohen a voda. V jiném mésic ovliviiuje biologické sily Zemé&. Oba obrazy vyzatuji silnou synergii a cyklické paralely mezi zemi a jejim
mladsim satelitem.

, Miij pfistup k uméni se soustieduje na reseni vyzkumii, procesi a problémii.Zjistuji, Ze mne velice zajima spoluprdce, zvlasté Kdyz mohu do vzajemného dialogu zahrnout zdjmy
historické, socialni a Zivotniho prostiedi. Vérim, ze uméni je nastroj: politicky, osobni a socidlni komentar. \Iéfim, ze uméni hraje zasadni roli pro citové, duchovni a intelektudlni zdravi
lidi.

Kat Skraba jeji uméni Ize popsat jako pronikavé a vzneSené zadvany efemérnich akci a neproniknutelnych, zivych obrazi, které naznac¢uji pfitomnost nadpfirozeného v nas. Svym
performagnim uménim vytvaii ritudly, v nichZ se stava psycholozkou,here¢kou a umélkyni v pe¢livé vypracovanych tableaux — formové prvky zde vypovidaji samy o sobg.

Tato vystava obsahuje zatisi ze dvou performanci Sleepwalking /Chlize ve spanku/ a The Invisible Project / Neviditelny projekt/, ktery se stal emblémem vystavy. V téchto dilech reaguje
umélkyné na tlaky, které omezuji Zeny a neprivilegované vrstvy a nabizi psychicka feseni z alternativnich realit.

Knizni ilustrace Laurel Long uchvacuji silou fantazie. Pohadky o magickych a imaginativnich mistech jsou tradi¢ni vybavou v literatuie pro déti. Lakavé ilustrace slouzi k tomu, aby Zzivily
jejich vize a potvrzuji silu vizualnich vliva pii formovani paméti déti. Autorka pfijima rafinovany iluzionisticky styl severni renesance. Detaily snového svéta v jejich obrazech vabi okamziky
okouzleni — The Mightiest Heart / Nejmocnéjsi srdce / a The Magic Nesting Doll / Magicka hnizdici loutka/.

,Jako ilustrator oceiiuji, Ze mam piilezitost tvorit knihy, které mohou pretrvat a ziistat v paméti. Snazim se vytvorit vizudlni svét, kterym ctendr mize cestovat. Inspiraci mé prindseji
detaily kreseb renesance severu a perské miniatury, které nabizeji blizsi pohled — vtahuji vas do jiného casu a mista, do jiného svéta. Rad vytvarim knizni charaktery, které se neobjevuji
redlné, ale jejichz emoce ctendi- miiZe vycitit. Miluji silu kresleni a krasu predmétii vytvorenych rukou.

Reprezentace a interpretace jako mentalni lidské snahy podtrhavaji parované fotografie Kyungmi Shin. Green Box / Zelena krabice / je sitovina zhotovena na vnitinim stropu belgického
obchodniho domu — jeji barvy zdm&rné pfipominaji piirodni Zivly. Na druhé stran& Bicykle / Kolo / stavi lidské a pfirodni postaveni vedle sebe — pfirodni zeleny vinny kef skute¢n& uchvatil a
paralyzoval mechanicky pfedmét. ..

o Mym uméleckym cilem je vizudlni pozndni. Jako primdrni pristroj pouzivam svou kameru a zachycuji lidi, predmeéty a prostredi, které predstavuji nezvyklé a/éasové | shodné
podobnosti. Organizuji obrazy a pdruji je se skulpturdlnimi predméty, abych povysila védomi vizudlnich fenomémi, nahody a smysluplné arbitrarni aktivity.

Satan Whorf zkouma propojeni zdanlivé nesouvisejicich pfedméta, jevii a paméti. Kolazi a technikami tisku dava do kontextu symboly, ideje a formy osobniho slovniku. Vystiiha se
pfesného vyznamu. V obou Inhale,Exhale,Repeat / Vdechni,vydechni,opakuj/ a Diirer Ingested / Straveny Diirer / . Delikatni abstraktni vzor piekryly zdanlivé nesouvisejici predméty,
nedovolujici divakovi pochopit jakékoliv pfesné sdéleni.

,,Své prace tvorim metodou koldZe. Prdce se soustieduje na proces, obsah. Proces tisknuti s jeho separaci barevnych a vizudlnich elementii mé dovoluje reorganizovat, znovu uzit a
znovu davat véci do origindalniho kontextu. Vyhovuje mné princip koldze s jejim rovnostarskym michanim vysokého a nizkého. "

Zéakladnimi atributy dila Bee Colman jsou kolaz , proces a vzor.Jejim primarnim mediem jsou textilie, kde ve svych skulpturach a zavésech uplatiuje svou divérnou znalost globalniho
zenského piinosu v téchto technikach. Pfirozenym prostiedkem pro Colmanovou je papir, protoze stejné jako textil ma sviij pavod ve vlaknech. V Kosmickych kvadrech smésuje symboly a
modely v abstraktnim vztahu k jeji muaze, kterd pomaha zdolavat tviréi prekazky.

., Tyto obrazy jsou z cyklu, ktery zkoumd moznosti kreativity. Jako vdy- pro mne jsou v jazyku textilu: vzor, osnova, bohatost povrchu, pokladani, barva. Jsou v reci zen.“

Kanonem souc¢asného svétového umeéni je instinkt napravit zlo a odhalovat dysfunkéni aspekty lidskych interakei. Seth Hill tvoii digitalni fotokolaze tak, ze pouziva reprodukce historickych
uméleckych ikon k podtrZeni hyper-drazdivého dopadu na media.Vermeer je bok po boku s egyptskymi hieroglyfy a viiletami Quaker Oats / Ovesné vlo¢ky/ apod. Je to pro nas vyzva
k obnové smysluplného usporadani.

., V nékolika poslednich letech experimentuji s digitalnim uménim graficko-pohybovym, soustieduji se na Advanced / Pokrocily ve vyvoji/ Flash,. Vytvarim sérii dél v novém uméleckém
tvaru, ktery jsem vynalezl, a ktery umoZiuje divakim vytvdret jejich viastni pohyblivé abstrakini uméni. Filozoficky vzato, nalézdm se ve vzrusujici, ale naroc¢né pozici tim, ze jednou
nohou stojim v postmodernismu, druhou daleko vzadu -, ve véku ,,zlatého umeéni*.

Kolaze Beverly Decker jsou socidlnim komentafem k neddvnym udalostem v Afganistanu. V Petrified 1 a Petrified 2 / Ztuhnuti v kdmen / se lidé objimaji a vyjadiuji zaroven zal i radost.
Decker dava do kontrastu Yin a Yang udélosti — zobrazuje obg strany této lidské tragedie. Citova intenzita tohoto nabozensko-politického konfliktu je zvyraznéna vyskrabanym grafitovym
povrchem obrazi.

M filozofie — jako Zeny umélkyné a vzdélavatelky — je délat umeni, které vyjadiuje mé zkusenosti s duchovnim, socidlnim, politickym a kulturnim duchem casu doby, ve které Ziji.
Doufam, ze budu inspirovat i ostatni, aby proZivali, respektovali a vyjadrovali svou tvorivost a jedinecnost, a aby také respektovali jedinecnost druhych.

Caroline Maxwell vloni zajela na mésic do uméleckych kolonii v Kapském mé&sté a nakreslila denn¢ jeden obraz pro zachyceni dojma okamziku. Pro obé tato dila ztvarnila upravenou postavu
z fotografie utikajiciho vojaka, otacela ji a ponotila bud’ do venkovské kupy sena nebo amerického indianského tabora. Tyto tajemné a znepokojivé vize jsou komentafem k nerovnostem
lidskych podminek at’ uz v Africe nebo Americe.

., Zajimdam se o urcitou reciprocni vymeénu mezi nasim vnitinim a vnéjsim prostiedim — je to souladny vztah mezi nasimi zivotné dulezitymi organy a zivotné dulezZitymi tvory na nasi zemi.
Proces mé prdce ustavicné zahrnuje otazky vztahu mezi obrazy a ideami. Co je to vizudlni vztah mezi dvéma formami? Vztah eticky? Jaky je vztah mezi mnou a témito vécmi? “

Mapa systémit lidské viry ukazuje proménlivy terén, krajinu kde cesty mysli kiizem krazem mohou odhalit nové objevy, znovu se seznamit s diivéj$imi fisemi a vytvofit nekone¢nou sit’
potencialnich badani. Umélci jsou kartografové a Los Angeles je jednim ¢lankem topografie. Na této vystavé je néco z toho, co umélci ze svych vyletd mysli a objevi ve vnitinim prostoru
zmapovali.

Louise Lewis




Kat Skraba

"I believe deeply that we must find, all of us together, a new spirituality. This new concept ought to be elaborated alongside the religions, in such a way that all people of good will
could adhere to it."
Dalai Lama

Art Galleries — a complex’ focused on international and multicultural projects of the south of California. Thematic exhibitions reflect quite a wide art spectrum in the present global society
and tries and meets general public. The gallery program includes, too, special accompanying activities — lectures, performances, video-projections, symposiums and others. Art Galleries
CSUN have been in existence over two decades and during this time they have become one of the very important art centers in San Fernando Walley in Los Angeles.

In October of 2002, the Art Galleries of California State University Northridge (CSUN) introduced the work of Czech artist Vaclav Vaculovic to the California public. Entitled The Soul of the
Sixth Sense, the exhibition revealed the spiritual orientation of the artist, and by extension, of the Forfest Festival in Kromeriz, with which he has been closely associated for several years.
During his brief visit to CSUN, Mr. Vaculovic invited us to present an exhibition of regional artists for the Forfest Festival of 2003. Given the relatively short time to organize such a show, an
e-mail was sent to the more than sixty Southern California artists teaching currently in the CSUN Art Department, with the expedient requirement that all works be on paper, not to exceed
twenty-four by twenty-four inches. Ultimately sixteen artists were able to participate; their works reflect directly or indirectly the title/theme of the exhibition. These artists are active on the
South California art scene, they exhibit on national and international scale.

"Mind Trips" was first used in the United States as a New Age term in the 60s and 70s to signify the imaginative forays of the counter culture. In their music, poetry, art and multi-faceted
activities, the generation of flower children, or "hippies", reacted against the politics, economics, religion, and cultural practices of mainstream society. Promoting their alternative vision,
they sang the praises of Mother Earth, civil rights, affirmation of the inner self, and universal peace in a global community.

In the last decades of the twentieth century, the zeitgeist of the 60s and 70s was replaced by a new rush to materialism, accompanied by the growth of media and corporate monopolies.
Environmental abuse, repression, greed, and warfare continued unabated. Against this decidedly anti-new age backdrop, "mind trips" is still used to refer to a collection of intellectual,
spiritual, and psychological thoughts of the human mind. The search for hope and meaning is the goal of these trips into inner space.

Los Angeles has always had changeable boundaries, multiple centers, an international population, a stunning array of geographic wonders--ocean, mountains, desert--and a Mediterranean
climate. Each of these resources contributes to the rich tapestry of belief systems permeating our area. The artists in this exhibition, as part of a regional wealth of human achievement,
serve as both visionaries and teachers. Among these artists there is strong interest in ecology, feminism, civil rights, ethics in contemporary science, and tribal, ancestral, and cultural
guideposts to self-discovery.

Kim Abeles has dedicated her career to public art and the soul-strengthening process of human collaboration. The urban environment and nature’s desecration by human intervention are
the most prominent leitmotifs in her work. Crown of Thorns translates an icon of Christ's suffering into a metaphor for machine-age violation of Mother Earth. Wreath in Rust intertwines
and parallels the possible extinction of human DNA helix with the decay of film archives.

Samantha Fields also indicts the transgressions to the planet when our species plays god. She subverts human attachment to colorfully idealized animals, characteristic of children's toys.
The initial appeal of Erog and_Dolly is upended when one notices the monstrous distortions of Dolly's two heads or Frog's malformed limbs. These are the outcomes of genetic mutation
through environmental pollution or laboratory experiments.

My work is informed by recent discoveries in the field of Bioengineering and with science fiction. My interest in this area stretches back to a childhood obsession with horror/sci-fi
movies, especially the genre where man has interfered with nature to such an extent that it starts fighting back. These films run the gamut from the incredibly large insects, mutated by
radiation, to Frankenstein. As I research into genetically manipulated food, frankenplants, and cloning, the world around me looks more and more like the fictional sci-fi horror world of
plants and animals gone awry. The notion of taking something that already exists, and manipulating it in order to create what you want, is an idea common to both appropriation-based
(post-modern) art and Bioengineering. In this body of work, I am working with images of animals that have been cloned or mutated. As science works towards designer pets and
children, the focus shifts away from the malformed horror of Frankenstein and the overgrown crazed insects of the fifties, and creeps into the realm of Huxley, where aesthetics and
perfection become paramount. I am not horrified by "CC" (copy cat, or carbon copy) the adorable kitten recently manufactured in Texas, at the company which incorporates a pun into
its name: Savings and Clone. Instead I watch the clip of CC playing with string, and think, "so charming! Maybe I will save a vial of my dogs blood".

John O'Brien provides cautionary scenarios against tampering with nature, wittily revealing supernatural underpinnings of scientific phenomena in modern labs. With a network of fine
white lines he alters textbook images of scientists. In Gremlin Series C, a plasma surge produces more than charged currents for Niels Bohr, and in Gremlin Series L, solar waves radiate from
spectral images on the board, virtually erasing the presence of the scientist George Hale.

., These works are part of a series that explore the relationship betweentwo types of mark making systems (the characteristic half tones of black and white photography and the gestural
quality of the painted/drawn line) and between two types of information (the "truth” of photography and the vagaries of the imagination.) All works in the series juxtapose fluid,
gestural drawings with photographic images of scientific or technological discoveries .

Joyce Campbell sees the inherent beauty in aspects of science, first studying the microcosm of bacterial cultures and more recently of photographic emulsions. The infinitesimal scale of
subjects she studies is usually contradicted by mural size prints. For this exhibition she has reduced the scale of the prints, without losing the aura of magical transformation. Mindanoa and
Marianas mesmerize the viewer with their breathing forms, despite there non-organic origins.

,,My public installation practice and a parallel interest in microbiology and morphogenesis have led me to regard any visual media as playing potential host to an increasingly diffuse
art practice. By introducing microorganisms (in actual, virtual or fictional form) to the fabric of various media | have submitted photographs, computer monitors, gallery walls, street-
side windows, televised advertisements and film screens to the persistent advances of a microbial bloom. I have become increasingly reliant on light and time based media and have
developed a set of photographic techniques that render the minute and incremental emergence of complex form, be that the growth of a microbial colony, crystals in the process of
formation or the migration of silver from an electrode into colloidal suspension. | work with an 8x10 camera to produce mural scale photographs, and often abandon photographic
negatives altogether in the unrealizable pursuit of my “actual” objects of attention: organic form in the process of emergence, and the play of raw perception against interpretation. “

Lesley Krane has enlisted her art in a personal journey of healing. Recently recovering from cancer, she became sensitized to the reality of human frailty, expressed in the skewed
perspectives of her photographs. The disorienting view of a chicken (from the series Farm) and of the disfiguration of her own after radiation treatment (from the series Ablation) indicate
the malaise of changed visions. She confronts and attempts to repair these visual anomalies with hand-stitched lines.




,,Spawned as a response to my treatment for and recovery from thyroid cancer, the ablation series, evolved into another group of personal images. The photographs in the space series
call attention to and explore the nature of negative space. Sewn together, the otherwise independent, window-like rectangles that make up these compositions imitate the fragmented
view of my mind’s eye. I invariably apply this skewed perception to everything that I see, and the handmade running stitch I employ emphasizes the fragile corporeality of the bodies and
environments I portray as well as the physical presence of the photographic prints. The sewn photographs from the space series work together as a non-linear narrative. The obscure
and sometimes out-of-focus photographs a plastic camera produces embody the slippery and subjective nature of my fragile memory “.

Violet Blunt also focuses on healing, consulting annals of folk medicine to envision a natural and humble form of cure, the blueberry. Having defected from Communist Poland with her
mother in the 1970s, she takes on the challenge of contemporary life as mother, stepmother, sister, immigrant, artist, teacher, muse, and diva. In focusing on an elementary unit of nature, she
counteracts these roles in a search for personal balance.

., My art is non-medium specific. I paint, sculpt, make molds, carve, photograph and use ceramics as I need to. The work is meant to both reflect and react to what I call “everydayness”,
the unwanted and unwarranted mundane everyday reality I find continually intruding into my otherwise wonderfully exciting life. My work relies heavily on both the participation of
the everyday viewer and the inclusion of everyday ojects to address the “commonality ” of everydayness. In its most rudimentary form, the work deals with perception and the senses. It is
a vehicle by which to engage the viewer in the everyday dialogue.

1 procure, assemble and try to revolutionize the everyday objects, images and themes of present day mainstream life and culture. I exploit and reclaim everyday issues into the total
work. Whether I'm utilizing the simplicity of color, an object or the reproduction of an object, | work within the circumstances of the constraints placed on me by the everydayness and a
continual awareness of these constraints. My work addresses the person into which I have evolved and the issues which surround me in my environment. *

Death and ritual are universal aspects of human existence. Cheryl Dullabaum reveals her grief and prayer in her Vigil series, created at her dying father's bedside. Adopting an ancient ritual
calendar based on the lunar cycle, she created one work a day, the twenty-eighth work on the day of her father's death. She juxtaposes art historical images of the Virgin Mary and Christ
with details of landscape, textile patterns and other items of shared memories between a father and daughter.

Ruth Anderson has practiced solitary rituals at the advent of the full moon for some seventeen years. References to ancient and tribal rituals and female energy are essential aspects of her
art. In one image the full moon is centered between four elements of nature--earth, wind, fire and water. In another, the moon is tugging at the biological forces of the earth. Both images
suggest a strong synergy and cyclic parallels between earth and its younger satellite.

..My approach to my art focuses on involvement: involvement in research, process and problem solving. | find that collaborative work interests me a great deal, especially when | can
incorporate history, social and environmental concerns into an interactive dialogue. | believe that art is a tool: political, personal, and social commentary. | believe art is essential to
the emotional, spiritual and intellectual health of a people. “

Kat Skraba creates rituals through her performance art. She becomes psychologist/actor/artist in elaborate tableaux whose formal elements are major statements on their own. This
exhibition includes stills from two performances, The Invisibility Project and Sleepwalking. In these works, she unravels the constraints that clothing styles impose on women and the
underprivileged, and suggests psychic solutions from alternate realities.

Fantasy is the captivating force in the book illustrations of Laurel Long. Tales of magic and imaginary places are the lore of children's literature. Beguiling illustrations serve to nourish their
visions and attest to the power of visual influences in shaping a child's memory. Long adopts the refined illusionistic style of the Northern Renaissance. The otherworldly details of her

images invite and entice moments of enchantment, as evidenced in The Mightiest Heart and_The Magic Nesting Doll .

,,As a book illustrator, | appreciate the opportunity to create books that may last and be remembered over time. I try to create a visual world through which the reader can travel. | am
inspired by the detail of Northern Renaissance painting and Persian miniatures that invite a closer look; that draws you in to within five inches of the art and into another time and
place, another world. | like creating book characters that do not appear real but whose emotions the reader can feel. | love of the craft of painting and the beauty of handmade objects. “

Representation and interpretation as human mental endeavors underscore the paired photographs of Kyungmi Shin. Green Box is a manufactured mesh structure on the interior ceiling of a
Belgian shopping mall, the color intentionally suggesting elements of nature. Bicycle on the other hand, reverses the human/nature juxtaposition, by intimating that the natural green vine
has indeed captured and paralyzed the mechanical object.

My artistic goal is to investigate the workings of visual cognition. Using my camera as a primary tool, I record/snap people, objects and environments that represent odd and
coincidental similarities. I organize pictures and pair them with sculptural objects to heighten ones awareness of visual phenomena, chance, and the arbitrary activity of making
meaning.

Sarah Whorf also explores the interconnection of seemingly unrelated objects, events, and memory. Through collage and printmaking techniques, she recontextualizes symbols, ideas and
forms of a personal vocabulary. She eschews precise meaning . In both Inhale, Exhale, Repeat and_Durer Ingested: Wasp Nest, delicate abstract patterns are overlaid with seemingly
unrelated objects, defying the viewer to comprehend any particular message.

LMy artworks are created through a working method of collage. The work focuses on process to supply content. The process of printmaking, with its separation of color and visual
elements, allows me to reorganize, reuse and recontextualize the symbols, ideas and forms of a personal vocabulary. Through both considered choosing, and arbitrarily mixed elements,
1 endeavor to capture and to elude precise meaning. It is in the focusing on the process of collage, with its egalitarian consideration of mundane objects and non-hierarchical blending
of high and low, that my works show "attachments" between found objects, events and memory.

Collage, process and pattern are also basic attributes of Bee Colman's work. Her primary medium is textiles, where she applies her familiarity with the global contributions of women to the
field in her sculptures and wall hangings. Paper, as it shares with textiles its origin in fibers, is a natural medium for Colman. Here, Cosmic Blocks and Polka Dot Blocks merge symbols and
patterns in an abstract reference to her muse who aids in the conquest of creative obstacles.

., These pieces are from a series exploring and dispelling the blocks to creativity. For me as always, they are in the language of textiles, pattern, texture, surface richness, layering,
color. They are in the language of women.

The instinct to right wrongs and to expose dysfunctional aspects of human interaction is an enduring part of the art world canon. Seth Hill composes digital photo collages using
reproductions of art historical icons to accentuate the hyperstimulating impact of the mass media. Vermeer is teamed up with Egyptian hieroglyphics and Quaker Oats labels, in a visual
world run amok. Our challenge is to rearrange it into a meaningful discourse.

,.In the last several years, | have been experimenting with motion-graphics digital art,concentrating on Advanced Flash. I am creating a series of works in a new art-form | invented,
which allows viewers to make their own moving abstract art. Philosophically, I find myself in the exciting but demanding position of having one foot in Post-Modernism, the other
back in the age of "aura" art.

The collages of Beverly Decker in this exhibition are social commentary on the recent events in Afghanistan. In Petrified #1 and Petrified #2 people embrace, simultaneously expressing
grief and joy. Decker contrasts the Yin and Yang of events, and is inclusive in portraying both sides of this human tragedy. The intensity of feelings in this politico-religious conflict is
highlighted by the scraped graphite surface of the images.

,,My philosophy, as a woman artist / educator, is to make art that expresses my experience of the spiritual, social, political, and cultural zeitgeist of the times that I live in. | hope to
inspire others to experience, respect, and express their creativity and uniqueness, and to respect the uniqueness of others.

Caroline Maxwell traveled to artists' colonies in Capetown, South Africa, for a month last year, and drew an image a day to record her impressions of the moment. For both of these works,
she drew a figure adapted from a photo of a running soldier, rotated it, and immersed it into either a rural haystack or an American Indian encampment. These enigmatic and disturbing
visions are commentaries on the inequities of the human condition whether in Africa or North America.

., I have been interested in a certain interchangability between our inner environments and our outer environments-—- a sympathetic relationship between our vital organs and the vital
creatures of this earth. My process of working constantly involves questions of relationship between the images and ideas— what is the visual relationship between two forms? What is
the political relationship between those forms? What of an ethical relationship? What is the relationship between myself and these things?




The map of human belief systems shows a mutable terrain, a landscape where crisscrossing journeys of the mind can reveal new discoveries, re-acquaint with former realms, and form an
infinite network of potential explorations. Artists are cartographers and Los Angeles is one hub of the topography. In this exhibition, artists have mapped some of their mind trips and
discoveries in inner space.

Louise Lewis
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