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Modré zahrady Erotovy, 103 x 155 mm, 1976
Blue Garden of Erot

Chtélo se mné snit dal o Selestu kfidel ptaku, odrazech hluboké oblohy na vodé,
balustradach vysutych zahrad. Obraz je vlastné sloZen z takovych osobnich ,fetiSa*,
do kterych jsou zaklety mé nejtajnéjSi vzpominky. Maloval jsem v téch letech
vyhradné vSe zpaméti, vSe muselo podiéhat fadu vnitfniho vidéni. Chtél jsem,
aby povrch malby byl profiltrovan vzduchem — jednotlivé vrstvy pojidel jsem obcas
dokonce nastfikaval, napoustél voskem atd. Hlavni zamér byl udrzet ten zvlastni
podtén, z néhoz vyrusta imaginace vétsiny téchto praci. Védeél jsem, Zze maluiji
silné ne-Casove, zcela mimo tehdejsi aktualni proudy. Citil jsem, Ze jsem vyslovil
néco svého —a to stacilo. Byl jsem v téch letech stéle jakoby v transu —namésicnik,
ktery musel pasobit na okoli stoprocentné jako exot...

| had wanted to dream continuously about the rustling of the wings of
birds, deep sky reflections in water, balustrades of orient gardens. This
picture is actually composed from such personal , fetishes“, which reveal
my deepest memories. In those years | painted everything only from
memorizes; everything had to be subject to the order of the internal vision.
| wanted to fulfill paintings by air — | sometimes used spray to fix the layers
of colors. The main intention was to keep this strange subconscious tone,
which feeds the imagination of most of these works. | knew that | paint behind
any “up-to-date” flows. | felt that | expressed something for myself — and
that was enough. It was in those years as if | was in atrance — sleepwalker,
who looked quite exotic...




Zvéstovani, 110 x 100 mm/, 1975
Annunciation

Pokud se fekne Zvéstovani vybavi se zde velka tradice mistru italského quattrocenta
— v tomto neambici6znim obrazku se spiSe zrcadli dojmy z Podzamecké zahrady
/oblouky Rybarského pavilénku/ a vzpominky na romanticka zakouti parku
v Olomouci. O Italii jsem tehdy samoziejmé jen snil — pozdéji pfi setkani ,nazivo"
s malymi deskovymi obrazy anonymnich autorli ve Vatikanskych muzeich mne
prekvapila podobnost atmosféry. Jako bych se potkal s nééim davnym a divérné
znamym. Vypjata intimita italské skoro prfedrenesancni malby na mne udélala velky
dojem — je to pfesné to co nam v nasi dobé doslova mizi pfed o€ima, a po ¢em se
nam bude asi neustale styskat...

If you think about the Annunciation you will probably see immediately
there great tradition of Italian masters of Quattro cento — at this non ambitious
image we can recognize rather earlier reflections of the impressions from
the Chateau Garden Kromériz / arcs of Fishing pavilion / and some memo-
ries of romantic retreats parks in Olomouc. About Italy | had only dreamed
in these years, of course — | remember later meeting Italian art ,live“ — it
was in the Vatican museums: incredible beautiful small panel paintings by
anonymous artists. It was a surprise for me to see personally this similar
atmosphere experience as | met with something old and familiar. The deep
intimacy of almost pre-renaissance Italian paintings had made a great im-
pression to me - it’s exactly what we miss in our time, it literally disappea-
ring before our eyes...










1.
ool

Yy SR
L
-




Smrt a divka 1975
Death and the Maizen

Hudba a vnitfni svét Modesta Petrovice Mussorgského mne zasahla jako
blesk z istého nebe — netusil jsem v té dobé jesté, Ze jeho orchestralni
Kartinky /Obrazky z vystavy/ jsou svétove znamym dilem. Texty z cyklu
Pisné a tance smrti spolu s nezaménitelnym Saljapinovym basem mne
pfivedly k myslenkam presahujici nas pozemsky Zivot. Dnes vidim, Ze
vyjadreni ve svétlych odstinech prisvitnych lazur byla pro mne asi prece
jen nejblizsi poloha namétu. Podani na této kresbé je samoziejmé chla-
pecké, se vSemi atributy, které tehdy roznécovaly moji fantazii — malovani
bilou povaZzuji za jednu z nejspiritualnéjSich véci na malbé...

Music and the inner world of Modest Petrovich Mussorgsky hit me
like a bolt from the blue sky — | did not know at that time that his
orchestral Kartinky /Pictures from the Exhibition/ are world-known
work. Texts from the cycle Songs and Dances of Death with the
unforgettable bass by Saljapin led me to ideas beyond our earthly
life. Today | see that painting in light shades of translucent glazes
meant probably the closest way of expression. The style of this
drawing is — of course — boyish, with all the attributes, which
stirred my imagination. The white paint | am considering as a most
spiritual matter of art...
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Cervené fresky 1977
The Red Frescoes

Je to jen skica zbéZné zachycuijici prchavé dojmy a vidiny, které jsem
v té dobé prosté nevédél jak jinak vyjadfit. Stylizace kmenU stromu snad
vzdalené muze pfipominat ilustraci — poskladané prvky — symboly listu,
jakoby Zilnata hmota prvého planu a kresba ,zavéSena“ volné v krajiné
— maji byt ¢teny spiSe jako Casti formy hudebni kompozice. Zaroven
linearné i prostorové: jednotlivé vykroje vyhledd do krajiny jsou totiz
skute¢né vyfezané kusy podkladu — uvédomoval jsem si vSak uz tehdy,
Ze kolaz v tom klasickém smyslu je ponékud vycCerpany fenomén
a znamena fakticky dost velky ukrok od malby. Dnes vidim, Ze tyto malé
véci znamenaly pro mne pfislib budoucich maleb na velky format...

It's just asketch briefly capturing fleeting impressions and visions,
which at that time | just did not know how else to express. The
stylization of tree trunks perhaps remotely resemble the illustration
— stacked elements — symbols of leaves, veined matter in the first
plan and drawing ,,hanging*” freely in the space of country —it can
be rather read as a form of musical composition. Linearly and at
the same time as a space: each notching view of this countryside
is in fact actually carved pieces of the background —but I realized
that the collage in the classical sense is a somewhat exhausted
phenomenon and is actually a pretty big step back away from
the painting. Today | see that these little things meant for me the
promise of the future large-format paintings...
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Ranni zahrady 1976
Morning Gardens

Ta nalada Monteverdiho ritornelt ve mné zlstala jako rano vonici
pfislibem nepoznaného — ranni parky zde vydechuiji Zivotadarnou
silu — stac¢i okamzik, a jste v jiném svété...

This mood of the ritornels by Monteverdi remained in me as
the morning fragrance of the promise of unknown worlds — the
morning parks here exhale life-giving power — just a moment,
and you’re in another world ...




Violetta, 320 x 270 mm, 1977

To je pfedevSim genialni hudba Bohuslava Martini — druha véta Il
houslového koncertu je skute€nou modlitbou za krasu a nekonec-
nost lidské duse. Vyjadfit hloubku a prostor oblohy se mné zdalo témér
nemozné bez pouZiti jistého lapidarnino symbolu — obé postavy této
figuralni kompozice maji samozfejmé na sebe vazby. Ale tak néjak
bez jakéhokoliv prvoplanového syZzetu — mél jsem na mysli lehkost,
vzlet a tajemstvi...

This is especially the brilliant music of Bohuslav Martinu - the
second sentence Il. Violin Concerto is a real prayer for the
beauty and immensity of the human soul. Expressing a deep
space of sky and it seemed to me almost impossible without
the use of certain lapidarian symbolism — the two figures of
this composition, of course, make the relationship. But somehow,
without any initially empty plot — | was thinking about flying,
freedom and secret ...







Zvéstovani
Annunciation

Typické téma renesancni malby mne stale pfitahovalo jako
klicovy okamzik lidskych dé&jin. Mladi se vzdy zpovida ze svych
vlivli —vim, Ze se k tomuto tématu opét jednou vratim — konecné:
existuje platno z osmdesatych let /140x200 cm/, které je nékde
zarovnané v ateliéru. Systém mé prace se podoba spiSe
cizelovani zazitych motivd, mozna jde o jeden jediny velky
celozivotni cyklus-pfibéh.

A typical theme of Renaissance painting which has always
attracted me as a key moment in human history. Young
people are always talking about influences — | know that
| will come back to this topic again — at last: there is a canvas
from the eighties /140x200 cm/, which is somewhere aligned
in the studio. The system of my work resembles a shredding
of motifs, perhaps one single great lifelong cycle-story.

























Vaclav Vaculovi¢ /1957/

Czech painter and together with his wife Zdenka /violinist and com-
poser/ founder and principal organizer of the International Festival
of Contemporary Arts FORFEST CZECH REPUBLIC, which be-
longs at the present time among the top European culture events
with a high reputation. During 80 ties the initiator of the underg-
round movement. During 90-ties — the leader of independent
organization called the Artistic Initiative, which is responsible for
already many important projects of international consequences.
Successively a member of many arts and cultural organizations at
home and abroad: European Conference Amsterdam, SIAC Fran-
ce, the Union of Artists of the Czech Republic, Association of Visual
Artists and theorists South Moravia, New Association of Prague
Artists, UVUO Olomouc, Association Q Brno, ASSOCIATION
FRANCO ANGLAISE D’AQUITAINE, International Association of
Art Association Internationale des Arts Plastiques — UNESCO ...

Original musical education he evaluates on activities, which inclu-
des among artistic disciplines also performances, sound installations
and other projects standing on the border between visual and musi-
cal arts — references also appears on the pages of the art and music
press at home and abroad. During last 30 years he also closely coo-
perated with leading personalities and art-historians of the Czech
Republic and abroad: Prof. Louise M. Lewis — Director of The Art
Galleries of Los Angeles /USA/, Mind Trips, PhDr. Jifi Machalicky —
National Gallery, Prague — Lights, shadows, reflections, Richard Lo-
veless — director of Institute for Studies in the Arts, Arizona State
University, PhDr. Martina Pachmanova — Academy of Arts, Archi-
tecture and Design, Prague — Temptation, Prof. Bruce Everett —
California State University Northridge /USA/, Soul of the Sixth Sense,
Magr. Ivo Binder — Moravian Gallery Brno — Begegnung, Emblem and
Testimony, PhDr. Miloslav Krajny — New Association of Prague of
artists — Correlation, PhDr. Ludvik Sevedek — State Gallery of Zlin,
Prof. Daniel Lentz — Arizona State University /USA/, Tadeusz Boru-
ta — Congress Cracow, Poland, Ak.mal. Marek Trizuljak — The Union
of Fine Artists Olomouc — Letters to Heaven, Mobius Boston, Ak.mal.
Jan Pospisil — SUPS Uherské Hradisté, Large Format Valtice 93,
94, MgA. Olaf Hanel — Czech Museum of Fine Arts, Prague, Prof.
Dinos Constantinides — Louisiana State University Mini-Festival,
PhDr. Amelia Cox — Baton Rouge Gallery, Louisiana USA, Your Bur-
ning Furnace, PhDr. Michal Bycko — Museum of Modern Art Andy
Warhol, Jacks Devillers — President SIAC, France, PhDr. Milada Frol-
cova — Slovacké Museum, Uherské Hradisté — You Are Sounding
Space, PhDr. Jifi Hyli§ — Gallery of Vysocina, Jihlava, PhDr. Miro-
slava Hlavackova — Gallery of Modern Art Roudnice nad Labem,
PhDr. Bronislava Gabrielova — Moravian Gallery, Brno, PhDr. Vladislav

Greslik — PreSov University, Andy Warhol Museum, Slovak Repub-
lic — Passio, PhDr. Lubica Zabranska — Museum of Kroméfiz, PhDr.
Edith Jefabkova — Ateliér Praha, Ak. mal. Adriena Simotové, Prague
2001, PhDr. Karel Rechlik — Diocesan Museum, Brno — Zalmy, PhDr.
Jifi Urban — National Gallery Prague, PhDr. Toma$ Mazaé — Zilina
Gallery, /Slovak Republic/, Prof. Antonio Zimarino, Storia dell’Arte,
University of Pescara, /Italy/

SOLO EXHIBITIONS /selection/

/2019/ The Irish Architecture Archive, Dublin /Ireland/, /2018/
Orchard Gallery Ostrava, CZ /2017/ Exhibition ,, The places of Oblivi-
on“—Palazzo Graziani, Republic San Marino, /2017/ Exhibition Highly
above the sea — Zichy Palace Bratislava — Slovak Republic, /2014/
Exhibition Grail — Rotunda of Flower Garden KM, /2006/ Center for
Contemporary art, Baton Rouge Gallery, Louisiana /USA/, /2011/ Zi-
chy Palace, Bratislava — Slovak Republic, /2007/ President Palace
Bratislava, /2002/ Art Galleries Los Angeles — Main Gallery — The
California State University Northridge, curator Prof. Louise M. Lewis
— Director of the Art Galleries Los Angeles /USA/— Exhibition” The
Soul of Sixth Sense®, /2002/ MONTPON — MENESTEROL/
Espace Culturel Antoine de Saint-Exupéry, France — spole¢né s Ja-
nem Tichym, /2001/ Bordeaux — France — Exhibition ,Your Burning
Embrace®, /2005/ Town Museum and Synagogue in Bfeclav, curator
Magr . Binder — Moravian Gallery, — Exhibition “Patmos Landscape”,
/2000/ Gallery of the Modern Art, Roudnice nad Labem, curator
PhD J. Machalicky — National Gallery — Exhibition “Immersing River”,
/1995/ Museum of the Modern Art of the Family of Warhol in Medzila-
borce, Slovak Republic — Mizeum moderného umenia rodiny

Warholovcov, curator PhD Vladislav Greslik — art historian, PreSov
University — Exhibition “PASSIO” /1996/ The Gallery of the Interdisci-
plinary Arts and Performance Program Arizona State University, USA
— Exhibition “TEMPTATION”, /1993/ Regensburg, Germany, Deutsch
-Tschechische Tage, /1999/ The National Theatre Brno, /1997/ Gal-
lery of Slovak Museum Uh.Hradisté, curator PhD Milada Frolcova,
Director of Museum — Exhibition “Jsi zné&jici prostor”, /1996/ The Regi-
onal Gallery of Arts of Highlands in Jihlava, /1996/ The State Gallery
in Zlin, curator PhD M. Pachmanova — National Gallery, /1996/ The
University Gallery in Plzen, /2005/ Museum of Kroméfiz, curator
Magr. I. Binder — Moravian Gallery — Exhibition “ Tva spalujici vyher”

GROUP EXHIBITIONS /selection/

/2018/ Town Office Brno — Association Q Brno, /2016/ Gallery of Town
Olomouc, Association Q Brno, /2015/ House of artists Hodonin, Asso-
ciation Q Brno, /2012/ Moderna Galerija Narodnog Muzeja Kragujevac,
Serbia — Actio Il, /2011/ Union of Visual Artists Olomouc — House of
Artists Hodonin, CZ, /2010/ Letters to Heaven — International project
HUMAN 2010 — Chapel of St. John Bratislava — Slovak Republic, /2010/
Union of Visual Artists Olomouc — Gallery G — Retrospective, /2008/
CITTA vicina al tuo CUORE — TRASPARENZA — Castel Sismondo,
Rimini — Italy, /2000/ ALFA — 2000 — OMEGA , Praha — Narodni dum,
/1996/ Préace na papite — MANES, Praha — Vystava z Nového sdruZeni
prazskych umélca, /1999/ Svétla — Stiny, Odlesky, ze sbirek Narodni
galerie v Praze, /1997/ Novi Sad veletrh, YU, /1998/ Zalmy — Diecézni
muzeum Brno, /1998/ Uloupeny Faidros — Strahovsky klaster Praha,
/1996/ projekt ,,Souvislosti“ VI. FORFEST Kroméfiz, /1996/ Nové sdru-
Zeni, Moldavie Vystava ,Korelace“ — Bukurest, Romania.
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